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The marriage of Mile. Juliette Dorus with 
M. Rabaud, premier violoncellist of the Im 
perial Academy of Music, is announced by 
Le Menestrel. The affair took place in the 
Church Saint Roch, and was attended by 
many of the most eminent artists in Paris. 

The theatres, concerts, etc., of Paris, make 

a return for the month of September of re 

ceipts amounting to 2,702,752.31 francs, or 
about $550,000. 

The Society of Authors and Composers 
make their returns to date, for, the last year, 
at 294,775.49 francs. 

The Grand Theatre of Marseilles does not 
pay, and the city authorities are about to 

give it a subvention, though to what amount 
is not yet decided. 
Mme. Balbi-Verdier is engaged for the 

Theatre Strasbourg, and will appear in the 
roles of Philene, in Mignon, and Juliette of 
Romeo et Juliette. 

A beautiful new musical and art paper 
has been started in Paris, entitled La Revue 

des Lettres et des Arts, under the editorship of 
Villices de TIsle-Adam. 

European gossipers insist that the real 
reason why the engagement between the 

iting of Bavaria and the Arch Duchess So 

phie was ^broken off, was because the lady 
did not like Wagner's music, and was pro 
mised too much of it. A new opera, threat 

ened for the very night of the wedding, 
broke off the affair. ' 

M. and Mde. Ziberini open the season at 

Milan, with Zampa, which will be followed 

by Mignon. 

CORRESPONDENCE. 

Paris, Oct. 25th. 

Dear Mr. Watson : 

As these bright, autumnal clays are fast 

bearing from us the grand Paris Exposition, 

my interest in its departing glory deepens. 
Scarce a day now passes that I do not spend 
some portion of it among its congregated 
wonders, and sad, indeed, is the reflection 

that in a few days this palace will be razed, 
and its dazzling beauties scattered over the 
wide world, and many of the objects upon 
which I have dwelt with loving gaze, I may 
never meet again?the section of crystals, so 

beautiful, so like air-bubbles, or frost-tracery 

in their exquisite delicacy?and the Gobe 
lins tapestry, so regally pictorial: The crown 

jewels, too?all artistic, all suggestive of the 
ideal. 

Yesterday, although the day was gloomy 
with moaning winds and beating rain, I vis^ 
ited the Exposition?allured there, however, 

by the announcement that Mr. Haner, the 

young American pianist, was to play on the 

Checkering pianos. Two years ago Mr. Haner j 
^ras a-student with me un:ler Prof. Stamaty, j 

but a year later left alluring Paris for the 
grim austerities of Austria. Mr, Haner did 
not leave Paris, I am sure, through any dis 
content with his professor^ but in the true 
spirit of a musical Knight in pursuit of ad 
ventures, he departed in quest of technical 
difficulties, real or imaginary, which, in the 
confident strength of youth, he longed to 
meet and conquer. Mr. Haner does not 
claim to have yet finished his musical stud 
ies, but from the feats of extraordinary agil 
ity and strength I have seen him display, I 
should think he had very little to learn in 
the way of technique. Mr. Haner's pro 
gramme for this occasion was somewhat dif 
ferent from the class of music usually per 
formed at these little apres midi entertain 
ments. This is it: 

a Fantaisie Sonate ... 

b Fugae . 
c .Sonates op. 2, no. 2 

Mozart. 
. Hummel. 

Beethoven. 

The announcement that Mr. Haner was to 

play at the Exposition attracted a large num 
ber of his friends, so that long before the 
hour quite a little audience had assembled 
around the Chickering enclosure, awaiting 
with eager expectancy the appearanoe of the 
young pianist, and with the first notes of the 
brilliant Fantaisie Sonate, the visitors stray 
ing within the vicinity were drawn into the 
ring surrounding the estrade, thus augment 
ing the modest audience of friendly faces 
into a multitudinous crowd. It seems scarcely 
possible that this motley crowd should be 
possessed of such musical culture as to en 

able them to appreciate this high entertain 
ment, but whether it was the novelty of the 
tones, or the handsome face of the* young 
artist, I know not,; yet it is certain that not a 
distracting foot strayed from that charmed 
spot during the entire performance. These 

large pieces were well calculated to display 
Mr. Haner's splendid execution: his well 
trained hands grasping marvellous chords, 
and imparting to the bass passages a force and 
resonance that I have rarely heard, especial 
ly in the fugue of old Hummel, when the 
notes chase each other through every pos 
sible key, to end with a grand octave pas 
sage, ever cresendo until it culminates in 
two fortissimo crashes. 
When the hour allotted to Mr. Haner had 

expired, he rose to leave the piono, but there 
was a request for him to play the "Jennesse'' 
of Mr. Gottschalk. This delicate morceau 
was a true love of mine, and many. a heart 
ache I have had from hearing its dreamy 
poetry pounded into a common-place dance 
mazourka. I remember once hearing a 

young musician play the "Jennesse" in this 
execrable manner, and when I remonstrated 
with him, he gave as his excuse that he had 
forgotten how Mr. Gottschalk played it. 
" 

Then," I said, "try to p'ay it as you under 

stand it: what is 'your idea of youth?" 
5'Fast," he said; no more ideal picture had 

entered his mind. But Mr. Haner, I am 

happy to say, evinced a true musical sym 

pathy with this delicious bit of tone-pfcesy, 
imparting to it an imaginative coloring that 
would have delighted the poetic heart of its 
author; especially in the dream-picture, 
which he invested with all the lustrum of 
youth," so expressive of golden hopes, of wild 
ambition, bringing before ihe mind vivid 
pictures of chateaux en Espagne; and into the 
awakening he threw so much passionate 

yearning that there must have been tears in 
other eyes than mine among his delighted 
listeners. 

* *' " " *v 

After the music, I spent an hour in my fa 

Bavarian pictures. Here I was pleased to 
find the dear, old, familiar story of Cinde 
rella told in a series of exquisite water-color 
designs, bringing before me the visions of 
my baby days, when 1 used to read in the 
original Grimm's delightful version of "As 
ohenputtel." The pictures were all upon 
one board, having for their centre the wed 
ding of Cinderella, and her previous adven 
tures surrounding it in smaller views. We 
first see Cinderella at her mother's death-bed, 
a pale, slight girl, with golden hair, and soft, 
dreamy eyes ; and next at the marriage of 
her father, which introduces the two unlove 

ly step-sisters. Then follow two scenes in 
which Cinderella is sitting disconsolate in 
the chimney corner among the ashes; in the 
other she is weeping over her mother's grave. 
True to the German tradition, the Fairy 
Godmother is replaced by a magical tree, 
which Cinderella has planted upon her mo 
ther's grave. There are two pretty views 
where Cinderella has called the birds to as 
sist her in the task of picking up the lentils 
from the ashes. In another scene she is 

kneeling upon her mother's grave, praying 
to go to the ball, while from the rustling 
branches is seen descending the fairy cos 

tume;?but the pictures are too numerous 
for me to speak of each separately. 
Hanging beside this is the " 

Sleeping 
Beauty," the true counterpart of "Aschen 

puttel" in romantic beauty. This old-time 

fairy tale is represented in the same style?a 
succession of picture-scenes, and from its 

highly poetic character remind's one more of 

Tennyson's ineffably imaginative poem, the 
Day Dream, than the ordinary child's ver 
sion. 

There is another picture quite unlike those 
I have just mentioned, before which I stand 
in awesome silence; and this one is as grand 
ly real as the two preceding are ideal. I al 
lude to "LeMort de Cesar," by Charles Pi 

loty, Professor in the Academie des Beaux 
Arts of Munich. It is a large picture, and 
everything about it seems to me won ?er 

mlly perfect; so also must the judges have 
esteemed it, as the artist received for its ex 
cellence the grand medal. The Death of 
Caesar, although great CaBsar is not yet dead, 
but soon will be, for above his imperial head 
gleams the dagger in the hand of cruel Bru 
tus. There are many historical figures in 
the picture, all chosen types of Roman 
strength?but Ccesar?oh ! never did t look 
upon such a face, so 

calmly great, so intel 

lectually powerful. He is sitting, and in his 
hand he holds the rod of justice surmount 
ed with the imperial eagle. The simple 
white toga and the laurel chaplet give an in 
expressible air of chaste grandeur to the Ro 

man Dictator. 
The evening of this eventful day I spent at 

the Grand Opera, where I heard Le rProu 
vere. The contralto part was sung by 

Mile. 

Bloch, and never did I hear the gipsey's 
story told with such vocal passion. I fear I 
enjoyed this sensational music more than be 
came a student of Beethoven ; but I apolo 
gize by the recollection that I acquired the 
taste in my baby days, as it is the first opera 
I ever saw?I suppose it would scarce be 

proper to say heard. Brignoli was the ro 
mantic tenor, and his charming voice and 
aristocratic air so impressed my infant heart 
that I have never quite recovered.1 

Harry Sanderson?'/ Our Harry"?:is here, 

vorite pavilion among the 
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Grand Hotel next week. Last Friday Teresa 
Carreno played in a charity concert given in 
the salons of the Grand Hotel. She played 
several compositions of her own, one being 
her fantasie upon the Africaihe. 

,J 

Aurevbir. . Cecilia. 

Gounod at College.?It seems that, when 
a boy at college, every effort was made to de 

stroy his musical genius. His professor, M. 

Poirson, was in despair. His parents intend 
ed him for the Ecole Normale. On its being 
announced to him that he was to go up for 
the necessary examination, the boy burst into 

tears, and steadily refused to continue his 
classical studies. His mother appealed to M. 
Poirson, and implored him to recall her boy to 
what she considered to be his duty. The 
stern professor accordingly sent for him, and 
in a tone more threatening than encouraging, 
said to him? " So you wish to be a musician ?" " 

Yes, sir," replied the terrified boy. " But that is not a profession." 
"What, sir, the profession of Beethoven, 

of Mozart, of Gluck, is not a profession ?" 

"But," interrupted his interrogator, "you must rememberihat Mozart at your age had 

already music composed worth publishing, 
whereas you have only scribbled notes on pa 
per. However, here is your last chance?if 

you really are a musician, you can set words 
to music." 

The old man copied out the poem, "Jo 
seph," A peine au sortir de Ven France. The 

boy rushed up to his school desk, and after 
studying the subject, wrote an air and ac 

companiment, which he brought back to his 
professor and showed to him, pale with emo 
tion. He felt that on his judgment his fu 
ture career depended. He sang it to. the old 

man, who listened in amazement, and led 
him to his drawing-room, where he made 
him play the accompaniment on a piano. 
Those present were enraptured by the beauty 
of the composition, and it was at once decid 
ed that young Gounod must follow the bent 
of the undoubted genius with which he was 
gifted. 

MEYERBEER'S REHEARSALS. 

Of all rehearsals, those of Meyerbeer's op 
eras, when attended by the illustrious com 
poser, were?with respect 

be it said?the 
most tedious. No musician was ever so fas 
tidious about the effect to be produced by 
his music. He would score some morceaux 
in several different ways: the first he would 
write in blue ink, the second in red, the third 
in green. At the first rehearsal ho would 
have all tried consecutively, and, placing 
himself in the audience part of the theatre, 
listen to the result, always seeking the opin ion of some one in whose judgment he had 
confidence, generally Madame Viardot, be 
fore deciding which scoring should be adopt 
ed. After each rehearsal, Meyerbeer used to 

go round to the different members of the or 
chestra to compliment them, or to make some 

suggestion on their respective performances. 
On the production of his "Camp of Silesia" 
in Berlin, he was desirous that a great effect 
should be made by the loud clashing of cym 
bals in a certain part of the opera. At the 
conclusion of the first rehearsal, Meyerbeer 
went as usual to the performers, congratulat 
ed some, and proposed various nuances to 
others. 

Coming to the cymbals, he assured the 
player that nothing could be better than the 

precise manner in which they had been 
sounded;, trat; if he might make a request, 
it would be that they should be "un peuplus 

fort." He was assured that his suggestion 
should have every attention. 

After the second rehearsal, however, the 

great maestro made the same remark, "Tout 
etait charmant, mais, si c'est possible, je le vou 

drais un pen plus fort." 
At the third rehearsal the player was so 

anxious to gratify the wish of the composer, 
that he not only made them sound " un peu 
plus fort," but ne smashed thev cymbals; and, 
the next clash being altogether inaudible, he 
held up the fragments in his hand to show, 
.much to Meyerbeer's astonishment, wfiat had 
happened. 

-:-> 4-*-* 4-' ? 

It is related of the famous Dragonetti that, 
after performing a most fatiguing solo on the 
double-bass, he obstinately refused the call 
for an encore. After considerable delay, the 

Venetian patriarch of the contra-basso ex 

plained to the manager, in his own peculiar 
style?"Well, I play encore, but you pay en 
core ?" and ten guineas was the penalty 
whioh this encore cost. If popular singers 
were to pursue the same system, managers 
would soon adopt means to suppress the nui 
sance. 

-,-+ - ,; 

An autograph hunter, who is also a clerk 
in an insurance office, wrote for Maretzek's 

autograph, and got the following reply:? " 
In answer to yours, I would ask whether 

you could insure the voices of singers against 
burning their throats with bad liquors ? 

"Yours, truly, " 
Max Maretzek." 

ARION PIANO-FORTE, 
PATENTED. 

THE PUREST IN TONE. 

THE MOST POWERFUL. 

THE MOST ELEGANTLY FINISHED. 

The most Perfect Agraffe Arrangement 

Will stand in tune longer than any other 

In short, the Piano that must eventually become the 
favorite of all who appreciate a really first-class instru 
ment. Send for illustrated catalogue and price list. Man 
ufactory and Warerooms, Kos. 187 and 189 BOWERY, 
near Delancey street. 

MANNER & CO. 

WEDDING CARDS. 
THE NEWEST 

And Most Recherche Styles 
ALWAYS ON EXHIBITION 

-AT 

GIMBREDE'S. 
588 nnoan ?r*f 1% 

(Under the Metropolitan Hotel,) 
* 

And 872 BBOaDWAY, 
Corner of Eighteenth Street. 

Monograms in the Royal Imperial style, Eugenie and 
Napoleon m., the perfection of Design and Illumination, 

Note Paper in every variety. 

ALARGE 
FOREIGN MUSIC PUBLISH 

ING HOUSE desires some reeponsib'o Agents for 
its Publications in the principal cities of the Uiiited 
Ktates. Address: Pubisher, care of office of ??Tbe-Art 
Journal/' Clinton Hall, Ab tor Place and ?th street 

L. U. STUART, 

ORGAN BUILDER, 
124 East Thirty-fifth street, 

(NEAR BROADWAY.) 

MANUFACTURER OF 

Church and Parlor Organs. 
Repairing, Tuning, &c, Cabefully and promptly 

attended to. 

R. R, R. 

RESOLVENT. 
" 

JN 
TEN MINUTES IT CAN BE DETECT 

ED IN THE BLOOD," ETC. 

A WOUDEBFUL REMEDY! WORKS ASTONISItfG 

CURES IN MIRACULOUS QUICK jTIME. 
RADWAY'S RENOVATING RESOLVENT 

SARSAPAR1LLIAN 

Is the only part of Snr sap aril la containing medical vir 

tues, and this principle is one which enters largely in the 

Resolvent. All other parts of Sarsaparilla are inert and 

useless. One bottle of the Resolvent contains more of 

the curative principle than 10 of tho large bottles sold 

under that name. 

So quick is Radwoy's Resolvent in entering into the cir 

culation that it has been detected in the blood, and urine 

in ten minutes after it has b?en taken. 

Scrofula, Fever Sores, Skin Ezuptions, Soros, Humors 

in the Blood, Blotches, Pimples, Salt Rheum, Syphilis, 

Mercurial Sores, and all diseases of tho skin, are cured 

rapidly. In simple affections of tho skin'a few doses 

are only required. Thero oro none so disfigured in 

personal appearance hut that this wondorful remedy 

will restore to health and personal improvement. One 

bottle is sufficient to insuro a fine, clear, smooth and 

healthy skin and complexion. 

For diseases of the Kidney, Bladder, and Urinary Or 

gans, it surpasses in rapidity and permanence of cure all 

known remedies in the world. Persons detecting brick 

dust deposited in the bottom of tho vessel, cr suffering 

with a scalding pain a'ong the uretha, and pains in tho 
loins, small of the bnc'r, etc., or from micturitions in 
drops, should at once u e the RESOLVENT. 

If afflicted with Calculous Concretions, Stone in the 
Kidneys, Ureter, or Bladder, will derive immediate relief 
(if not a cure) by the Resolvent Prio<< $1 per bottle, or 0 
lor $6. 
Dr. RADWAY'S Office Nq. 87 Ma'den Lano. Persons 

afflicted with Calculous Conoretions and Kidney 1 is- asrs 
are invited to call on D*. RAD WAY. at his office, ?rom 
1 to 2 P. M. 

See Dr. Badway'a Almanac for 1868, now ready, free of i char. ?. 
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